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HAMID ntE AM I 1ST 
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-. 'Mrl;s prodo.Dd _ ~ L /Iw' n:I "- • 'tIIIftidI 

tnU'i '.-....g I' . "FMIng . " Md 'FtIIrIo;t . " , , ttl tlj . 

ABDUL GHANI HAMID THE POET 
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soul In Ns pol!ll)llnlD Ita p~ 10rml .nd mlaull In hll 
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THE ARTIST AND HIS WORLD 
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rwuIdng in the lauof hoo.nty, 

AtIdI:I Ghlni is .'so WfY much InfIUII'IUd trr the wotId 
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hitting a rock. The concentrated intense white bubbles leave 
behind a beautifully shattered glass effect on the sea's 
surface. The green background soothes the eye while the 
darker tone of green signifies the deep waters that look 
upon the constant hammering of the current on the waves. 
This is indeed more than a picture. It is a masterpiece because 
it is a photograph with painting effects. Abdul Ghani's 
meticulous eyes and heart has brought about such a union 
of nature and beauty. This beauty is expertly expressed in 
the poetry entitled Batu dan Ombak (Stone and Waves) as 
in the follawing verse; 

White dear sincerity 

brought by distant waIleS" 

submission without order 

freedom spreads everywhere. 

Abdul Ghani's works are able to portray the universe and 
his thoughts. Whether directly or indirectly, the paintings 
are a sound manifestation of the poems assigned to them. 

This article was first published in Abdul Ghani Hamid's 
Petikan Rasa _ Extracts of Feelings: A CoUection of Poems 
& Paintings, pp. 16 -1B, 15BN 981-05-2833-7, published 
2005 by Angkatan SasWawan '50. 
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